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ABSTRACT 

The New York based press photographer Weegee (1899–1968) was among the first generation of 

photographers to come of age amidst a culture wherein daily newspaper reporting was conducted 

with a camera and encountered, via half-tone, photographically. From its beginnings around 1900 

that culture was characterized by a journalistic ethos aspiring toward a condition of total 

instantaneity: the press photographic ideal required that the space and time between the news-

worthy event and its documentary image’s appearance on the newspaper page be minimized 

absolutely. Beginning with a consideration of Weegee’s thirteen-years-too-late photograph of Ruth 

Snyder’s murder of her husband in 1927—a tabloid sensation and landmark in the early history of 

press photography—this presentation will consider the various ways that Weegee, despite a well-

worn mythology to the contrary, worked to resist this then dominant discourse of instantaneity, 

opening instead a more considered, even reflective daily press-photographic environment.  
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